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Museum Events 


ACTIVITIES OF THE 
DEPARTMENT OF 
EDUCATIONAL WORK 


A REVIEW AND A FORECAS1 


In October, 1934, an important extension 
of the Museum’s educational service was 
effected: that of giving on midweek days 
free gallery talks such as have been offered 
for many vears on Saturdays and Sundays. 

The midweek gallery talks were begun 
experimentally. It had been decided that a 
sign announcing the hour and the subject of 
each talk should be placed in the Fifth 
Avenue entrance hall, indicating the spot at 
which visitors should assemble. At a staff 





meeting held a few days before the first talk 
was to be given there was some disc ussion 
concerning the length of time the instructor 
should wait at the sign; the decision was 
reached that if no one had appeared at five 
minutes after the announced hour, the ap- 
pointment would be canceled 

But that first talk was attended by 142 
persons 

The response to the new venture was 
gratifying, and, somewhat to our surprise, 
the interest flagged but little during the sea- 
son. From October through May, 18o free 
gallery talks were given in the middle of the 
week, with an average attendance of 72—a 
notable record. Moreover, the interest 
aroused by the Tuesday, Wednesday, and 
Thursday talks seems to have had the effect 
of increasing the attendance on Saturdays 
and Sundavs. On these days, during the 
same months, 103 talks were given, with an 
attendance averaging 93. 

The gallery talks were of three types. A 
chronological survey of the collections was 
offered on Saturday afternoons and _re- 
peated on Sundays, affording the visitor en- 
dowed with sufficient endurance—and of 
these there was a goodly number—a com- 
prehensive outline of man’s artistic achieve- 
ments through the ages. A second type ot 
talk was planned for those who could come 
to the Museum only occasionally: 
of tours, repeated in rotation, covering 
seven of the more important parts of the 
Museum. For that section of the public 
having time to study the collections in some 
detail, a third tvpe was offered: a number of 
short courses dealing with a wide range of 


a series 


interests. 

Besides the free gallery talks mentioned 
above, special courses for Members of the 
Museum and for teachers of the public 
schools and free lectures on Saturdays and 
Sundays by guest speakers were again ol- 
fered in 1934-1935. In addition to giving 
283 announced gallery talks and 184 lec- 
tures, the instructors met individuals and 
groups of adults who requested guidance. 
[he appointments thus made from Septem- 
ber through June numbered 1,227, with an 
attendance of 16,027—again a gratifying 
record. 

Here it may be pertinent to record briefly 
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the use of the collections of the Museum 
made by schools during the season of 1934 
1935. In the ten months 208 classes, num- 
bering 7,804 pupils, from the public schools 
of the citv were given guidance by the in- 
structors. Three hundred and nine classes 
from the public schools, totaling 6,828 
pupils, visited the Museum under the guid- 
ance of their teachers. This would suggest 
that the courses given for the teaching staft 
of the city schools are serving their pur- 
pose; for it may be supposed that many 
teachers who brought their classes had at- 
tended one or another of the courses of lec- 
tures offered by the Museum. Eighty-three 
classes, numbering 1,633 members, from 
schools other than public received guidance 
by the instructors. 

A new development during the summer 
of 1935 was the giving of free gallery talks 
at four o’clock on Tuesdays, Wednesdays, 
and Thursdays. They began in June im- 
mediately after the closing of the winter's 
program and will continue through Sep- 
tember. 

The activities planned for the season of 
1935-1936 follow, in the main, the proce- 
dure of last year; there are, however, some 
interesting innovations. 

One that will meet with general approval 
is the offering to the public of a course on 
the History of Italian Painting, the lecturer 
being Edith R. Abbot, Senior Instructor 
This will be given on Saturdays from eleven 
to twelve-forty o'clock, and will run 
throughout the season. That all who care 
to attend may be accommodated, the course 
will be given in the Lecture Hall. 

Another new feature in the program is 
designed to meet the needs of clubs or 
groups whose members wish to visit the 
Museum regularly once a month, following 
a definite course of study. For such groups 
five series of free gallery talks will be given, 
each series scheduled for a different day and 
hour—second Tuesdays at two, third Thurs- 
days at eleven, and so on. The subjects are 
lhe Decorative Arts, The Historic Schools 
of Painting, European and Oriental Paint- 
ing, Flemish Painting, and Saints and Sym- 
bols in Painting. 

I'wo extended free gallery courses, given 
once a week, are offered. On Tuesdays at 


two o'clock, from October 1 through Febru- 
ary, Miss Bradish will speak on Furniture 
and Decorative Arts from the Seventeenth 
to the Nineteenth Century. On Thursdays 
at eleven, beginning October 3 and con- 
tinuing for nineteen weeks, Miss Abbot and 
Miss Freeman will give a course on The Art 
of France. This survey begins with the 
mediaeval period and closes with the 
painters of the nineteenth century. Shorter 
courses listed for the autumn are Portraits 
from the Fifteenth to the Seventeenth Cen- 
tury, by Mrs. Fansler, and The Art of China, 
by Miss Duncan. 

As for many years past special lectures 
will be offered on Saturday and Sunday 
afternoons at four. Of the speakers sched- 
uled for November and December, Wang 
Chi-Chen, Walter Friedlaender, Roger 
Hinks, Lewis Rubenstein, Mark Van Doren, 
and Mahonri Young have not appeared on 
our programs before. Two lectures will mark 
the Museum’s observance of the nation- 
wide celebration of the Horace Bimillen- 
nium. On Saturday, December 7, Mary 
Hamilton Swindler will speak on The Art 
of Horace’s Time and on Sunday, Decem- 
ber 8, Mark Van Doren will discuss Horace 
the Poet. 

Story hours for boys and girls will be 
given at two o'clock on Saturdays and re- 
peated on Sundays. Those listed for the 
first three months deal with Egypt, Assyria, 
Greece, and Rome; the storytellers will be 
Mrs. Roswell F. Barratt, Eleanor W. Fos- 
ter, and Jane Gaston 

The Members of the Museum have the 
privilege of free guidance by the staff of 
instructors—a fact that nowadays surely 
needs no restatement. In addition, special 
courses are offered for Members on Mon- 
days and Fridays, since on these days, when 
an entrance fee is asked of the public, the 
galleries are less likely to be crowded. The 
series planned by the Department of Edu- 
cational Work,' October through Decem- 
ber, are England in the Eighteenth Century, 
by Mrs. Fansler; French Painting and 
Sculpture in the Eighteenth Century, by 
Miss Abbot; Homes of Our Ancestors, by 


1 For courses planned by the Department of 
Industrial Relations see the article on Study 
Hours on Color and Design 
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Mr. Busselle; Far | er Art, by Miss 
Duncan. At ten-thirtvy on Saturday morn- 
ngs, beginning November 2, Mr. Shaw will 
sive for the older children of Members 
series of illustrated talks entitled The Archi 
tect Speaks. At the same time there will be 
story hours for the younger children, given 
by the group of storytellers mentioned 
above. A detailed note on these talks will 
appear in the October BULLETIN 
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ing will be repeated for I 
days—a plan adopted in order to keep th 
groups conveniently small for detailed 
study in th lleries. Both courses ar 
briefly described below 

It has been a long-established policy of 
the Museum to offer courses of lectures for 
the teachers of the public schools of the 
itv, that they may familarize themselves 
with the collections. These courses are ap 


proved by the Board of Education 


filling the study requirements for increases 
in salarv; teachers who wish to take them 
for credit may register for any of them 
through the College of the Citv of New 


York and for some of them through Hunter 
College. 
Three new for teachers will be 


COUTSeS 


given this season. Myths and Legends will 


present, in concise form, the material avail- 
able in the 
legends 


dealt with in the school curricu- 


tions for the illustration of 


collec 


various ancient, mediaeval, and 
Oriental 
lum. A number of instructors will codperate 
in this \n Approach to 
Painting, to be given in the second semester 


by Mrs. Fansler, will meet the need of man\ 


offering 


course. 


teachers. The paintings in the Museum will 
form the basis for a comparative study of 
the ideas and the technical factors that de- 
termined the painters’ modes of expression 
A Practical Course in Museum Teaching, 
conducted by Miss Bradish and Miss Miller 
with the assistance of other members of the 
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stall, will afford an unusual opportunity to 
those who attend. The class will be divided 
into two sections, each alternating 


periods 
Museum 
instructors with periods of practice talks in 
The auditors will be groups of 


of study under the direction of the 


the galleries 
pupils from the public schools of the ¢ 
the School Art League 

The other courses offered for teachers by 
Work? 


ven 


ItyV, 
organized by 


the 


the Department of Educational 


parallel, to a certain extent, those gi In 
These are Outline of the His- 
tory of Italian Painting, by Miss Abbot: 
Ancient Art, by Mr. Shaw; The Middle 
\ges, by Miss Freeman; The Renaissance, 
by Miss Abbot; and European Art in the 
Seventeenth ( and The kig 
\merica 


ansler 


former ve 


ars 


entur\ hteenth 


Century in Europe and 


Miss Bradish and Mrs. | 


Ihe plan adopted last season of issuing 
the lecture program in three parts will be 
continued. In the first section, October-De- 
cember. there will be found not onl de- 
tailed statement of the activities listed for 
these months but, for the convenience of 
teachers, outlines of the courses offered es- 
pecially for them throughout the school 
vear. Copies of the lecture program will be 
sent Tree upon request 
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and three series (two on Tuesdays and one 


on Thursdavs) of three short courses: 


Members, two series of three short 
courses on Monday afternoons and 
Friday mornings; and, for teachers, 
two courses, on Friday afternoons, 
one in the autumn and one in the 
spring. The short courses for the 
public and for Members consist of 
eight study hours. While each 
course is complete in itself and 
forms a unit, the units are arranged 
as sequences to run through the 
season 

In the Sunday series alternate 
lectures will be given by outside 
specialists in design. Among these 
are Edgar |. Williams, on Design 
in Domestic Architecture; Eugene 
Schoen, on Design in Furniture; 
Miss Nancv V. McClelland, on 
Design in Wall Coverings; John 
C. Milne, on Design in Textiles; 
Walter W. Kantack, on Industrial 
Design Today: Metals; and Léon 
V. Solon, on Industrial Design 
Today: Pottery and Glass. 

Of particular interest are the 
Monday 
for Members. These are planned 
especially for those who have at- 


afternoon study hours 


tended study hours in previous 
vears; small groups will be formed 
within the class for specialized 
study, in which those who wish to 
make objects in any technique 
they are familiar with will be given 
guidance in design and color and 
in the selection of motives trom 
the collections. Half of each meet- 
ing will be devoted to such tech- 
nical study. 

Ihe general method in all the 
courses is first to discover the 
elements of design and the prin- 
ciples of color by analysis of ob- 
jects from the collections brought 
to the classroom as_ illustrative 
matter, and later to study varied 
applications of the same elements 
andprinciplesinmany otherobjects 
in the galleries. 

RicHARD F. Bacu. 
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A GUN FROM THE CAUCASUS 
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pe, 
held M: r 
Formerly 


The Kubatchi tribe! of Daghestan 
were celebrated armorers even In 
the time of Tamerlane, to whom 
they brought many shirts of mail 
as tribute. They called themselves 
Kubatchi or Zirh-geran, the first 
being Tartar, the second Persian, 
and both names signifving mail 
makers. They were also renowned 
as makers of kindjals (the knife 
universally carried inthe Caucasus 
and guns. As frequent warfare in 
the district required that every 
man be always armed, the tribe 
was kept bus\ 

Several years ago a gun of the 
first quality (fig. 1),? dating from 
about 1825, was purchased by the 
Museum at the sale of the collec- 
tion of Daniel Z. Noorian.’ Al- 
though it was described as Persian 
in the catalogue of the sale (un- 
doubtedly because of the dama- 
scened arabesques which decorate 
the barrel), comparison with a gun‘ 
which has belonged to General 
Sheremetieff, Ataman of the Khu- 
ban Cossacks, pointed to a Cau 
casian provenance. In the forties 
and fifties guns and pistols of sim 
lar workmanship were prized and 
used by officers of the Russian 
army, who acquired them through 
plunder, gift, and purchase 

Dr. Wsewolod Arendt of the In- 
stitute of Technology in Lenin- 
grad, to whom a photograph of the 
gun Was sent, now confirms our 
attribution, stating that the gun 


r\ \rendt Sirgeron-Kubetschi 


Kaukasische Sarwtircher itschratt 
i? istor i 77 kK in 
{ n.s ol. I\ 19 pp 1 sO 
[here is an excellent collection of 
polychromed and glazed ceramics, for 
I h the iN 1 I re oO 
known, in G ery |! 2 
\c ) 1.35.2. R rs | | 
L.. 52 in. Shown this month in 


Room of Recent Accessions 


No. 603 of the catalogue of the 
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tvp ( ) Shape and express The stock 1s of hard wood, straight, orna- 
ng the opi | he barrel was made 11 mented with plaques of silver inlaid with 
Daghestan and the nielloornament executed — foliate motives in niello which are typically 
in the same province, probably in the Aul Caucasian (fig. 2). The butt is a cvlindrical 
vill Kubatchi. Further evidence ts sup piece of solid walrus ivory inlaid with en- 
graved strips of silver in an interlaced de- 
sign. The barrel of *,-inch bore is rifled 
with eight grooves curved to a half twist 
; and bears an unidentified mark. Its surface 
j is damascened in gold with a design of 
; Persian arabesques (fig. 2). The gun is 
: equipped with a peep sight, but this was 
probably little needed, as the dexterous 
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FIG. 2. DESIGNS IN NIELLO 
AND DAMASCENING 


THE ¢ N 


ON AUCASIAN Gl 
plied by the inscription in Arabic characters 
on the top strap, which has been translated 
by Professor Mehmet Aga-Oglu, of the 
University of Michigan: “Owner Aba Mus- 
lim Khan, Shamkhal”’ (Shamkhal being the 


name of a town in Daghestan 


I / 


Icasus customarily dis- 


horsemen of the Cat 
them ona 


by resting 
than against the shoulder. 
flintlock of the 
from Spain and 
common lt the 


usual half-cock safety, a bolt which passes 


their 
support rather 
The firing mechanism ts a 
introduced 


charged guns 


miquelet type 


In Oriental firearms. has 


transversely through the lock plate; hence 


the trigger needs no guard. It also has the 


usual flintlock battery, an integral pan 
cover and steel against which the flint 
strikes. An unusual feature ts a secondary 
pan cover which may be attached to or 
detached from the battery by means of a 
spring and which functions without the 
necessity of having the battery down. This 
secondar\ pan cover Is an added. safety 
there could never be too many), and it pro- 


tects the powder from dampness and pre- 
vents spilling or accidental ignition 
Damascening and niello are used with 
especial effectiveness in the ornamentation 
of the gun. 
overlaying patterns in one metal on another 
in our 
The 
first 


with a 


Damascening Is a process olf 
The microscope shows clearly that 
gun gold wire, not leaf, was emploved 
surface of the barrel and was 
hatched in extremely fine 
eraver, and strands of gold wire were then 
applied and flattened by hammering, the 
burred edges holding the gold inextricably. 
The background was blued with heat, which 


lk C k 


lines 


caused the gold to adhere more firmly, and 
it was burnished so carefully that the 
hatching was rubbed away. Niello is a 


method of inlaving similar to enameling. In 
the former, a metallic amalgam (silver, cop- 
per, lead, and sulphur) is used; in the latter, 
a vitreous compound. 


STEPHEN V. GRANCSAY 
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LIGHTING FIXTURES 


During the past several months a number 
of lighting fixtures contemporary in date 
with the rooms in which they are shown 
have been added to the American Wing 
[heir purpose is to illustrate the kind ol 
appliances used for the illumination § of 
rooms before 1825. 

On the first floor an excellent cut-glass 
and gilt-bronze chandelier (fig. 1) and a 
matching pair of wall lights have been 
installed.! The original etched hurricane 
shades are rare and interesting features 
These fixtures were a part of the furnish- 
ings purchased in New York about 1815 
for the house of George Harrison at 156 
Chestnut Street, Philadelphia, some twent\ 
vears after his marriage to Sophia Francis; 
a portion of the furniture acquired at the 
same time bears the labels of the New York 
cabinetmaker Honoré Lannuier? and, to- 
gether with four of the wall lights, 1s still 
in the possession of descendants of Joshua 
Francis Fisher, a nephew of Mrs. George 
Harrison. An English trade catalogue, un- 
dated but watermarked 1818, presents a 
number of similar chandeliers with and 
without shades; the New York Commercial 
ddvertiser of September &, 1824, illustrated 
one close to that shown in figure 1. Perry & 
Company, established in London in 1770 
designed many ornate hanging lights to 
supply foreign orders, and their sketch of a 
chandelier fabricated for the Emperor of 
China in 1811 shows an elaborated form of 
our recent acquisition. 

On the second floor is a brass chandelier 
(fig. 2)’ which saw service in Virginia and 
New York before finding a permanent lo- 
cation in the Museum. Of Dutch or Eng- 
lish origin, it is a century earlier than the 
fixture described above but of a tvpe long 
used in America. Chandeliers of this kind 
were regarded favorably in many places, to 
judge by the evidences of their employ- 
ment. Dutch interiors painted by Gerard 


'In Gallery M 4. Acc. nos. 34.75.1-3. Fletcher 
Fund 
{ Loan Exhibition of New York State Furni 
ture, nos. 214, 215. New York, 1934. 
$In Gallery M 15. Acc. no. 34.110. Rogers 
Fund 


Ferborch,4 Jan Steen,> and Gerard Dou' 
portray these “hanging candlesticks,” and 
actual examples may still be seen at Hamp- 
ton Court and in the Library of St. Paul’s 
Cathedral in London. At Marblehead 
Massachusetts, a little-known brass 
chandelier closely allied in design to ours 
maintains its original position in St. 
Michael’s Church; while of Dutch stvle, 
It 1s proved to be of English origin by the 





FIG. 1. CUT-GLASS AND GILT-BRONZEI 


CHANDELIER, ABOUT IS15 


inscription: Gift of John Elbridge Esq. of 
Ye City of Bristol 1732 F. Billo Fecit. Bris’. 

On the third floor, distributed through 
several of the rooms,’ are eight brass candle- 
sticks of the late seventeenth century hav- 
ing heavy, bulbous stems and in some cases 


a wide grease pan halfway up the shaft 


' Curiosity, in the collection of Jules Bache 

5 The Letter and The Morning loilet, in 
Buckingham Palace 

6 The Dropsical Woman, in the Louvri 

7In Galleries M 24-27. Acc. nos. 35 43.1-4 


35.63.1-4. Rogers Func 
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Esther Singleton has recorded numerous NEW EGYPTIAN ROOMS 


references to brasses in early American wills 
and inventories,’ a few of which may be Ihe Egyptian collection is outgrowing 
the galleries assigned to it. For some years 


quoted: a double brass hanging candlestick 
was valued at £1/4/0 in New York in the very important decorated coffins and 
j al {1/4 I = 


the papyri have been shown in the base- 
marriage to Sarah Ort in 1602 acquired Ment corridor of Wing H. This summer two 
rooms (H 109, 107) at the far end of that 


1696; the famous Captain Kidd upon his 


four tin, four brass, and four pewter candle 
ks: Captain Giles Shellev. who died in corridor have been opened for a further 


New York in 1718, owned both hanging overflow from the exhibition: galleries on 
nalesticks d standing forms among his the first floor and from the storerooms. In 
h furnishines: Judge Sewall of Boston Opening them our purpose has been to show 


as many objects as possible, often crowded 
ind in unsatisfactory light, it 1s true, but at 
visible, until some better arrangement 
can be made. The visitor will recognize 
many an object in these two rooms which 
he has seen until recently in the galleries 
in the first floor of the Museum. In fact, 
there are now in the basement of Wing H 
several very) important monuments. of 
ancient kgyptian art. 

In H 109 an alcove has been devoted to 
monuments from the two pyramid temples 
excavated by the Metropolitan Museum at 
Lisht and formerly shown in what was at 
the time the Fifth Egvptian Room. The 
bas-reliefs from the temple of King Amen- 
em-hét I, the Osiride statues from the 
causeway to the temple of King Se’n- 


Wosret |, the head of a lion gargovle from 





IG. 2. BRASS CHANDELIER, EARLY XVIII the latter temple, and fragments from the 

CENTURY wall which surrounded Se’n-Wosret’s pyra- 

mid were among the important finds of the 

wrote to his foreign agent in 1719 for four Museum’s Expedition. With them is shown 

pairs of brass candlesticks, and four pairs an Osiride statue from the forecourt of the 

of brass snuffers with stands. In the South temple of King Mentu-hotpe at Deir el 

similar references were made during the Bahri, in Thebes, a few years earlier than 
seventeenth and early eighteenth centuries. the pyramids at Lisht. 

Phree tin wall sconces* on the same floor In the center of the room there is a unique 


show the American-made candle-holding © series of the heads of painted limestone 
devices that are contemporary with the statues from the temple of Queen Hat- 
pewter and silver standing types produced | shepsit at Deir el Bahri. Three were identi- 


locally before 1800. In addition, a rushlight — fied by the Museum’s Expedition as having 
holder, an adjustable wrought-iron candle come from the corners of the sanctuary; 
pendant, and a tin tinderbox with a candle- three more came from the niches in the 
holder on the cover, all in the Bolles Col- upper court; and three colossal heads came 
lection, have recently been put on display. from the topmost portico. The nine heads 

JoserpH Downs. are grouped around a model of the temple 


here illustrated) as it was at the death of 
Queen Hat-shepsit, when King Thut-mosé 
Il] caused it to be despoiled of all its 


5 Thi Furnitur ( Our I refathers passim 
New York 1Oo!1 
' In the Hampton Room (Gallery M 21). Acc 


nos. 33.114.1-3. Rogers Fund sculpture. 
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[he p {1 drawings 1 le by the 
expedition e us a far more detailed con- 
ception of that remarkable structure at 
Deir el Bahri than has hitherto been pos- 
sible. A reconstruction showing this new 
conception of the temple was attempted in 
a drawing which appeared tacing page 4 1n 


section Il of the BULLETIN: for Vi. 
1932, but for both students and public 
model of the temple has long 
been felt desirable. With the 
cooperationotthe Architects 
Emergency Committee, and 
later of the Emergency Re 
lief Bureau, a group otf 
architectural draftsmen and 
modelers was organized 
under the supervision ot 
Howard |. Cornell, architect 
Most painstakingly this 
group has built up a model 
to a scale of 1 to 100, which 
we believe to ncorporatl 
every known fact about the 
exterior of the temple, in- 
cluding the position of the 
and sphinxes before 


Statues 
they were broken up and 
ast out by order of Thut 
mosé III. [The visitor to the 
Museum can now appreciat 
the work of the ancient 
architect Sen-Mat quite as 
well as f not better than 
he could Deir el Baht 
itselt 

Room H 107 
smaller objects from ancient LATE VI CEN 


contains FIG. I. SEATE 


Egyptian tombs and houses 
[here are important and instructive series 
of funerary models, shawabti figures, and 
Canopic jars. There are also large collec- 
tions of glass and stone vessels. Of more 
homely interest 1s a case of ancient flowers 
and foods—loaves of bread, sides of beef, 
and trussed ducks. Another case contains 
tools and equipment for builders—rollers 
for heavy stones, a sledge, masons’ mallets 
and workmen’s hoes. Shown near by are 
parts of looms, lamps, baskets, beds, and 
the wooden boxes in which the ancient 
Egyptian housewives stored their linen. 
H. E. WINLOcK 
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THREE ARCHAIC GREEK 
STATUETTES 


\rchaic terracottas of the first quality are 
not easily come by, and until lately our 
showing of them lagged behind the collec- 
tion of Tanagras in distinction. In recent 
vears, however, two fine archaic statuettes 
lave been acquired,' and now a further ad- 
dition brings the collection 
to a much higher level than 
before in this particular field 

One of the newly acquired 
figures exceptionally large 
n scale, is that of a goddess 
seated on a throne, resting 
her hands upon her knees 
and her feet upon a footstool 
fig. 1).? She wears a polos, 
or high evlindrical head- 
dress, With her mantle 
drawn over it like a veil and 


hanging in folds over her 
knees. Under her mantle ts 





a gaudy red tun! nd her 
shoes too were red, though 
their color has largely dis- 
appeared. The face is full, 


with long narrow eves, and 
is modeled with great deli- 
cacy. The figure dates fron 
the late sixth century B.c. 

In a slightly more de- 
veloped style, say trom the 
early decades of the fifth 
century, 1s a statuette of a 
maiden standing quietly 
erect with her hands at her 


D GODDESS 


sides (figs. 2, 3 
a tunic drawn tightly about her legs to a 
stack of folds in front and a mantle which 
passes under her right arm and over her 
left shoulder. Her hair is parted over her 
forehead and hangs down her back in a 


She wears 


1A janiform standing figure, BULLETIN, vol 
LG! (1930), pp. 242 ff.; a seated goddess thid., 
vol. XXLX (1934), p. 126 

Acc. no. 35.11.06. Fletcher Fund. H. 974 in 
(24 cm.). Portions of the chair are restored and 
small bits elsewhere. Cf. E. Gabrici, Monumentt 
anticht, vol. XX X11 (1928), pl. 39, 5 

Acc. no. 35.11.4. Fletcher Fund. H. with 
plinth 101% in. (26.7 cm.). Portions of the front 
edge of mantle and of right shin restore 
of red paint on lip of alabastron 


| races 


e 


e 


Bl 


solid mass, arranged in layers which repre- 
sent waves. Two separate tresses hang over 
each shoulder. The figure is finished front 
and back with the preatest care. If the other 
goddess recalls the Branchidai figures, this 
one stands with the Akropolis Maidens. The 
statuette was intended to serve as a scent 
bottle, the top being finished with the lip ot 


an alabastron. 





FIGS. 2; 9: STATUETTE Ol 


Of the countless terracottas which in an- 
tiquity crowded the sanctuaries or were 
buried with the dead, most are of casual 
workmanship, as compared with contem- 
porary bronzes for example. A few, however, 
and among them the two just described, are 
grandly conceived in the sculptural tradi- 
tion and—within the limits of their material 


are exquisitely finished. 
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\ third statuette,‘ of \phrod te, or one ol 
is a good 


her votaries, holding a pigeon 
piece of work, suffering only by comparison 
with the other two. It is in the style of the 
janiform figure, of the late sixth centur\ 
B.c., acquired in 1930. All three of the new 
statuettes,® like the two earlier acquisitions 
are probably from western Sicily. 
CHRISTINE ALEXANDER 





A MAIDEN, EARLY V CENTURY B.« 


A BALTIMORE DESK 
\ small mahogany desk of Baltimor 
workmanship, inlaid with narrow bands of 
satinwood and holly and enriched with 
painted-glass panels, has recently been 
* Acc. no. 35.11.7. Fletcher Fund. H. 9 
24.6 cm 


Shown this mo 


\ccessions 
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! n view this month in the 
L0 Recent Acct s.' It was for gen- 
er I ) the posst n of the Harris fam 
of Maryland, from whose descendants tt 
was ned | e Museum. For many 
ears 1 part of the turnishings of a 
Queen Anne’s County on the | 





BALTIMORE 


DESK MADE IN 


ABOUT 1795-1500 


ern Shore purchased by Edward Harris 


about 1820. The estate was then known as 
Mount Mill and was later renamed Bloom- 
ingdale. 

The design 


desk and the upper part of 


is a combination of a cvlinder 


a writing table 


1 Acc. no. 34.135. Fletcher Fund. H. 6834 in., 
w. 30) in. It will find a permanent place in the 
room from Baltimore in the American Wing 


(M6 
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depicted on plates 44 and 47 of Sheraton’s 
Drawing-Book (both dated 1792 The cab- 
inetmaker has improvised doors to conceal 
the small drawers and compartments, de- 
vised his own patterns for the inlay upon 
the interior and exterior, and added disks, 
and inner drawer pulls of 
Between the two tiers of small draw- 
and a reading 
be lifted from the writing table 


escutcheons, 
IVOr\ 
ers are secret Compartments, 
stand may 
under the roll-top lid 

The 


provided by seven glass panels, five 


most striking feature of the desk is 
oval 
and two diamond-shaped, which are let into 


the wood. 


These are decorated with figure 
subjec ts scratched in gold leaf applied tothe 
ice of the glass and backed with 


matter 


under surf: 
dark blue. In shape and in subject 
they are reminiscent of the Wedgwood me- 
dallions that enriched certain fine examples 
of English and French furniture in the last 
quarter of the eighteenth century. Six pieces 
ff furniture inlaid with glass panels are 
The majority 
thought with reason to have 


( 


known. come from Baltimore 


and are been 


he residence in the city of able 
that for 
Varvland 
and Daily 
abound with advertisements of 


made there 
workmen is indicated by the fact 
the decade beginning 1786 the 

lournal 


) ) . J 
Baltimore Telegraphe, 


Reposttor 
Baltimore cabinetmakers. Of especial inter- 
a notice in the Mar 


October 28, 1791, which states that ‘‘Solo- 


est Is vland Journal of 
mon Gotlip Binding ... by trade a Painter 
and Glazier lately arrived in the Ship Re- 
publican from Bremen is naturally in- 


genious and can draw miniture pictures, 
vith gold, on glass. ” The late Louis 
Guerineau Myers in describing a pier table 
with glass panels having figure subjects in 
gold leaf backed by color wrote, “A decora- 
tive motive seldom found apart from mir- 
rors and clocks and peculiar to Baltimore in 


s application to other cabinetry ... is the 


inset of painted glass.”’ 

Ihe subjects of the glass panels of our 
desk are both allegorical and religious: on 
the pediment is the figure of Moses flanked 
by two saints, on the doors are representa- 

t 
> Loan Exhibition of Eighteenth and Early 
} Furniture and Glass for 
the Benefit of the National Council of Girl Scouts 


711. New York, 1929 
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tions of Temperance and Justice, and with- 
in are cherubim and a figure of Hope. The 
prints or engravings from which the glass 
painter drew his subjects are as yet un- 
known, although it is certain that the furni- 
ture books supplied some inspiration, as the 
identical figure of Temperance appears In 
Shearer’s engraving of a sideboard in the 
Cabinet-Makers’ pth Book of Prices, 
dated 1788, and is repeated, together with 
Justice, in the border design of the same 
book. 

\ smaller desk, in the possession of de- 
scendants of the Ringgold family of Kent 
County, Marvland, h 
panels with figures of Temperance and Jus- 
tice identical with ours and a third panel 


as (WO oval glass door 


with figures of Diana and Endymion copied 
from a design in Sheraton’s Accompaniment 
to the Drawine-Book. Of these the author 
says: “It may not be improper to advertise 
some, that these, with a thousand other of 
the same kind of stories, are merely the fab- 
rications of ancient poets and idolators, 
forming to themselves innumerable gods, 
according to their vain imaginations, and 
which now, only serve to try the painter’s 
skill, in decorating our walls 

This handsome example of Southern cab- 
inetwork is the first piece enlivened in the 
typical Baltimore fashion with gold-leafed 
ae panels to be acquired by the Museum. 

JosEPH Downs. 
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NOTES 


\ GIFT OF AN ATHENIAN LEKYTHOS. A 
red-figured Athenian lIekvthos (oil jug 
dated about 400-450 B.C. and decorated 

ith the figure of a woman has been pre- 
Salad to the Museum by G. M. A. Richter 
and is now on exhibition in Case G, Fifth 
Classical Room It is by the Aischines 
Painter and is the first work by that artist 


in our collection 


IN GALLERY A 10-17. Visitors returning 
to the Museum after their summer holidays 
will be especially well repaid by an inspec- 
tion of Gallery A 16-17. They will, no 
doubt, delight in the cheerful effect of this 
gallery, in which are hung a number of the 
Museum’s mediaeval tapestries, beginning 
with the Crucifixion fragment (the central 
portion of the earliest known tapestry, in 
the strictest sense of the term) and includ- 
ing some of the finest fifteenth-century and 
early sixteenth-century examples in exist- 
ence. 

Close examination of such treasures as 
the Coronation of the Virgin, the King 
Arthur, and the Rose tapestries will reveal 
that the brighter aspect of the gallery is due 
to the cleaning of the tapestries—the re- 
moval of the accumulated grit and grime so 
deleterious to wool and silk. Many of the 
colors are almost as brilliant as when they 
were first woven. The details are readil\ 


ngled out, and, at the same time, more 


properly related to the all-over patterns 
Ihe colors of the tapestries the stained 
glass, and the painted sculptures are again 


harmonious. é; i. 5. ® 


PUBLICATION Notes. Twenty new post- 


cards have been added to the Museum’s 


IO] 


series of small reproductions in color! on 
sale at the Information Desk. Most of the 
subjects represent important examples of 
the decorative arts—among them a panel 
from a stained-glass window, a Limoges 
enamel of the Adoration of the Shepherd 

and an Egyptian ivory statuette of a ga- 


zelle The new cards also inclu¢ le several 
paintings and four pieces of sculpture—an 
Etruscan terracotta figure of a warrior 

Burgundian Madonna of the fifteenth cen- 


turv, an angel from an \nnung lation group 
by Matteo Civitali ee bronze torso bi 
Aristide Maillol \ | f the subj cts will 
be sent upon request 

With these additions the color postcard 
published by the Museum number 115 and 
comprise the largest collection of color 
cards representing the decorative arts pub- 
lished in this country; in the series, ¥ept 
ductions of ceramics, glass, jewelry, furnt 
ture, ivory, metalwork, and textiles are 
available, besides sculpture and paintings 


) " \ 
Price 10 cents each 
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) 
ntings are Roman frescoes, 


and Chinese and Japa- 


Among the pa 
Indian min 
nese paintings, andimportant examples from 
the European and The 
cards are not only remarkable in the range 


atures 
\merican schools 


of their subjects, but outstanding for their 
quality, being made by Max Jatfé of Vienna 
by the process emploved for the Museum's 
larger colorprints 


by Marie Len- 


“Journey to Jerusalem,”’ 
is the title of the last number 
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ume XI1.2 In the story two voung travelers 
of the present time learn about the vovage 
from Venice to Palestine made by a party of 
pilgrims in the fifteenth century. Illustra- 
tions from Peregrinationes in Montem Syon, 
Canon Brevdenbach’s record of this jour- 
nev, show the cities visited by the pilgrims 
and some of the miraculous animals they 
encountered. 


The Children’s Bulletin,vol. X11, no. 4 “‘Jour- 


nox Harding ney to Jerusalem,” by Marie Lennox Harding 
of The Children’s Bulletin, completing vol- Svo. 20 pp. & ill. Paper. Price 25 cents 
MUSEUM EVENTS 
SEPTEMBER I OCTOBER 13 
FOR MEMBERS 
SEPTEMBER 
25 + p.m [he Egyptian Pantheon. Miss Miller Classroom A 
OCTOBE! 
2 ;p.m_ The Osiris Myth. Miss Miller Classroom A 
j 2 p.m. Homes of Our Ancestors: Pioneer Building. Mr. Busselle © Classroom A 
7 11.a.m. Hogarth and the Novelists. Mrs. Fansler Galleries 
9 + p.m. Gods of Olympus. Mr. Shaw Classroom A 
it 11 a.m. Color and Design (first course): Elements of Design. Miss 
Cornell Classroom Kk 
2 p.m. Homes of Our Ancestors: Pioneer Craftsmen. Mr. Busselle Galleries 


FOR THE 


PUBLIC 


During September gallery talks will be given on Tuesdays, Wednesdays, and 
Thursdays at 4 p.m. and motion pictures will be shown in the Lecture Hall 


on luesdays and Thursdays at 
bulletin boards in the Fifth 

SEPTEMBER 
28 11am Italian Painting 
m Elements of Design 


29 


OCTOBER 


3 pm 
Avenue entrance hall 


Historical 
Miss Cornell 


Subjects will be announced on the 


Lecture Hall 
Classroom K 


Introduction. Miss Abbot 


1 11 a.m he Collection of Paintings. Mrs. Fansler Galleries 
11 a.m Elements of Design. Miss Cornell Classroom Kk 
2p.m. Louis XIV and Regency Furniture. Miss Bradish Galleries 
3 p.m. Motion Pictures Lecture Hall 
2 lt am The Egyptian Collection. Miss Miller Galleries 
11 a.m Saints and Symbols in Painting: Sources of Christian Art 
Miss Abbot Galleries 
4pm. Italian Portraits of the XV Century. Mrs. Fansler Galleries 
3 l1lam \bbeys of France. Miss Freeman Galleries 
2 p.m [he Classical Collection. Mr. Shaw Galleries 
2 p.m Florentine and Umbrian Schools of Painting. Miss Abbot — Galleries 
3pm. Motion Pictures Lecture Hall 
4 $30 p.m Radio Talk, WNYC 
5 11 a.m Italian Painting: The XIV Century Florentine Revival 
Miss Abbot Lecture Hall 
2pm. Story Hour. Mrs. Roswell F. Barratt Lecture Hall 
2pm Monasteries and the Pilgrimage Roads. Miss Freeman [he Cloisters 
2 p.m The Pyramid Age. Miss Miller Galleries 
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Story Hour. Mrs. Roswell | 


THE 





Jarra 


The Pyramid Age. Miss Miller 
Design in Domestic 


Edgar | 


Williams 
Ihe Mediaeval Collection 
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Architecture (Gillender Lecture 


Miss Fre 


-eman 


Contemporary Design. Miss Cornell 


Louis X\ 


Furniture 


Miss Bradish 


European and Oriental Painting: | 


View. Mrs 


Fansler 


Motion Pictures 
European Decorative Arts. Mr. Busselle 


Italian Portraits of the XVI Century 


he European 


M Ts 


ont of 


Fansler 


French Romanesque Capitals and Doorways. Miss Free- 


man 


Ihe Collection of Paintings 


Motion Pictures 


Story Hour 
Water Colors 


Story Hour 


Eleanor W 


M Iss 


Foster 


Homer and Sargent 
Work and Play in Ancient Egypt. Miss Miller 


I leanor W 


Foster 


Work and Play in Ancient Egypt 
Color and Design: Li 


ne and Form 


\bbot 


Miss Abbot 


Miss Miller 
Miss Cornell 


EXHIBITIONS 


I extiles 


Prints by William Hogarth 


Egyptian Acquisitions, 1933 


, 
OCTOBER 
{) 
Q 
é 
oO 
12 
Oriental Rugs 
@ 
i 
_ 


1934 


Gallery D 6 


] 


Galleries kK 37 
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Galleries 
Galleries 
Lecture Hall 
Lecture Hall 
Galleries 
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Lecture Hal 
Galleries 
Classroom K 


h September 15 


h October 13 


Continued 
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